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Derek Jarman was film-maker, painter, gardener at Prospect
Cottage, gay rights campaigner, writer... his influence remains
as strong as it was on the day AIDS killed him in 1994. Jarman'’s
works include taboo-breaking films like Sebastiane, Jubilee and
Caravaggio, pop videos for the Pet Shop Boys (It's A Sin and
Rent), his extraordinary borderless garden in Dungeness, his
shocking last paintings, and his unforgettable final film Blue,
consisting of a single continuous frame of blue, chronicling
what it's like to lose your sight... but never your artistic vision.
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Growing up as a child in the 1980s, I recognised Derek
Jarman’s face from late night television: spectral, haunted and
almost impossible to separate from the threat of the AIDS
virus which filled our screens.

British adverts encouraged us to stay afraid, rather than seek
understanding. Jarman stood out as a rare voice being open
and human about his slow and painful death, during which he
was creatively prolific and fiercely political.

I was too young to have access to his films at the time, but
decades later, when Mark Farrelly handed me his sensitively
crafted script, I realised there was so much to the man I had
missed.

A poet, a gardener, an activist, a lover, a king and a clown. In
researching this play I was suddenly tossed into Prospero’s
Tempest, immersed in colour and light and muscle and bone,
kindness and fragility and so much love.
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The project was a gift to me as a director. Mark and I had
become friends many years before whilst creating our first
solo shows in tandem, supporting each other as fellow artists.
As a writer, on the pages of the JARMAN script Mark had left
inviting suggestions for the director, such as stage directions
like ‘He creates fire’ or ‘Sex: the connected stuff’. No other
instructions, just a deep trust that we would find it together.

The language was already rich with Jarman’s authentic voice,
and in the rehearsal room we explored ways to bring his
visual world to life with a handful of simple props.

Mark’s inventiveness, fearlessness and above all willingness
to play and investigate all aspects of himself as a performer
meant that nothing was off limits.

On stage, Mark seeks and invites connection with every
member of the audience, and this is something which
resonates through the entire piece. The play is not being
performed ‘for’ you or ‘at’ you, but ‘with’ you.

Moving from 1940s Middlesex to 1960s London, from clubs
to heaths and finally on to Dungeness in the 1980s,
JARMAN evokes many lands, some of them real, some
imagined, all of them steeped in the artistry and passion of
this brilliant man.

On his film sets, Derek Jarman always sought to create
community, and we have made this show in the same spirit of
open collaboration. I'm deeply proud of our show, and the
justly positive reactions it receives. I hope you can feel the
love, respect and joy that went into making it.

Sarah-Louise Young
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AUSSHRARIRR A 5ES EENEMNERRR?

Could you tell us how did you become an stage actor?

BERBEICESNSIFRARA  (ONAZER - HERBKES
IEERB R > BRZEEANE 155 BB EILEKITE
H (RBREER) E—EAZA EREMELNEZFSRERE
TRHEFRE S IESR - BAREKAHE » FRHIATE B tH R ZHAY
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I grew up in Sheffield in the north of England and became
passionate about acting as a child. When I later went to
Cambridge University to study English Literature, there were
huge opportunities for acting. In particular I played Hamlet on
a month-long tour of North America, and by that stage I knew

I wanted to devote the rest of my life to performance. Since
then I've acted all over the UK and internationally.

7£ (JARMAN) Z Al > Bi— R AL Be R IR R THY ?
Before JARMAN, which role you played was the most
memorable?

BB FRZIENRBAmE - F—ERRFR R ERAAEED
BIoEE R (GERERRERE - MlX?) - RN SRIFHIE
EZ2— BIAs8PNNES — AR AT EHEB R REMELE
E’\J%% ERZSLEBTZETRNER - FEARXFREEN
—EEWE (BT - RBHE  AREE) BB TRIEXR
E’JE'T?E ESRERNTEBRTHS BEEEER!

Two things really stand out. Firstly I played one of the lead
roles in Edward Albee’s Who's Afraid of Virginia Woolf? in the
West End a few years ago. It's one of the best plays ever
written, and has influenced my own work in many ways, with
its fierce belief that human beings must tell the whole truth
before they can live authentically. Secondly, and flowing from
that, my first solo play which I wrote a few years later, called
Quentin Crisp: Naked Hope, has been a huge joy. I have
performed over 200 times and counting!
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fRANMAREER S - BCEERMARSIE AYNAE?
How do you understand and interpret Derek Jarman, such
a complex and iconic figure?

H MR BEFRAEELS  SERER  FAGWHHE
BT ESHABENAL MR -HE B[ FEE
HWMERSR HEHEECSEREEEEHNNAEBANSE
HISZ R - MEREEZMNMEREEIT ! &iE B EEET —
ER—MHALERE BR?

It's important not to think too much about words like "iconic",
as they can become daunting. What I do is look for the
humanity in a character, the humour, the strengths, the
weaknesses and above all the vulnerability. I look for areas
where I can connect to the character through my own
emotional life. And above all just play! Discover, experiment

and live in the moment. Which I suppose is great life advice
too, isn't it?

Photo © Jake Bush
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What things of Derek Jarman inspire you, and how do you
put them in your play?

;- BEERAAN BRELERESEER - RIFEMRMFAEBS
BNEYRBEMEE > MEREAZAR - inER  BE B
B BiE BEAthEREREIEFHEARNR TERNE1
DREE L 158 T —EIFE LB RTEE - A B EEERER S
FEER HBEABMERE—ERAFENEENEN

fne ERERILNER - HIERRM1986 FE ML B4
Rl > fthERIEAE S - ERfIE R —ERNAZIE A H AR
BRELAR  ARETREERGBEMZEZBVEIFES - ZER
FHI—SR AL !

I love many things about Derek Jarman. I'm so struck by how
he created art with whatever was close to hand, and without a
big budget. He made films, paintings, sculptures, wrote, and
cultivated the most extraordinary garden in the shingle at his
home (Prospect Cottage) in Dungeness on the south coast of
England. He did not believe in barriers, and was committed to
making a beautiful and unique artistic life no matter what.
That takes tremendous courage. I also hugely admire the way
that he coped with being diagnosed with HIV in 1986. At that
time it was a terminal illness, and Derek was completely open
about his situation, and determined that it wouldn't stop him
living a ferociously creative life. What a human being!
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What are bringing to Hong Kong audience in this tour?

HEAARRHER AR ERE Bl —EF AR ENE
MREE > MIERTRURINER  B—EIEEBONFE
RRE - FEERRE—RE  —ZBE  —EEEEN Rk
B I MmEEmMEaANZ2REARE - RENAREE LHNEEM
M—ERENTER IS —RELESE A — K A RE
ENMERRAIURIBNBENERS AT FAIER
Rt ERRAA TR - BEKH MEREENEEMESEE
HPFFEAELEC : TEESER ] o

I'm bringing you a one-person show that might be unlike
anything you've seen before. It's the story of an incredible
artist, and in the spirit of Derek the piece is created in a very
simple way. All I have on stage with me are a chair, a torch,
some wrapping paper and a bedsheet! The magic is in the
words, and the style of presentation. The show is also
somewhat spontaneous and has an element of improvisation.
So it's slightly different every time. Perhaps most importantly,
the audiences can expect to hear Derek's remarkable
messages, even though he died 30 years ago at the age of just
52. And for me his biggest message is an instruction to all of
us in how we live our lives: "Be astonishing".

[ |
'I Photo © Jake Bush J
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Any things else you want to share with audience?

BIERRBRT - EXEN EMGETIB AKX - Git—%
HARBESHERBEM RMESREIEESHTHR -
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REEEFBEA IR R > EREIRIRE - (I —EZR
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FESNH R I ERTEEIEE > L B REREMNFAIERD
Eit REMNREIFFE RS - ERMNEE—ERIE (877 - &3
R > A EETR R EEFRREHREFESENETER
BpYsth 7S o ihSTEFRE 7!

I never met Derek Jarman, but I've been hugely inspired
by him. Like him, I've not greatly chased the mainstream,
instead preferring to create my own world. I am now writer /
performer of four plays, and I'm always thrilled if people can
look at my work and feel that anything is possible. You don't
necessarily need huge amounts of money or a big production
team to make something powerful.

I love the path that I'm walking and I hope to keep walking it.

It's a true honour to bring my work to Hong Kong for the first
time, and to work at the beautiful Hong Kong Cultural Centre.
When my director and I were making JARMAN, she predicted
that the show would take me to unusual and unexpected
places. How right she was!
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On graduating from Jesus College Cambridge, Farrelly began
his professional acting career at the King's Head Theatre
London, where he played the lead in Stephen Fry's comedy
Latin!, which then toured the UK.

From there he worked for a wide variety of theatre companies
including Bill Kenwright Productions (UK tour of Noel
Coward's Hayfever) and the Stephen Joseph Theatre under the
direction of Alan Ayckbourn. He also appeared on Channel 5
in Brits Who Made The Modern World.

His West End work includes Who's Afraid of Virginia Woolf? at
Trafalgar Studios opposite Matthew Kelly, and Drowning On
Dry Land at Jermyn Street Theatre.

In 2014 he began writing and performing his own plays, and
currently has four to his name: The Silence of Snow: The Life of
Patrick Hamifton, Quentin Crisp: Naked Hope, Howerd's End and
JARMAN. They are all solos apart from Howerd's End, a
two-hander. In total the four plays have been performed over
500 times to great acclaim throughout the UK, Off-Broadway
and beyond. JARMAN, the newest play, was recently nominated
for Best Solo Performance at the Off-West End awards.
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Sarah-Louise is an actress, writer, director, improviser and
internationally renowned cabaret performer. She has appeared
in the West End with Jjulie Madly Deeply, Fascinating Aida,
La Soirée and Olivier winning improvised musical group,
The Showstoppers.

She is currently touring the UK and Europe with An Evening
Without Kate Bush, The Silent Treatment and ALMA.

This Summer she directed Gertrude Lawrence - A Lovely Way To
Spend An Evening and Kravitz, Cohen, Bernstein And Me, both for
the Edinburgh Fringe. Other directing credits include: Looking
For Me Friend: The Music Of Victoria Wood, JARMAN and The
Bobby Kennedy Experience, which are all currently on tour.

She is one half of writing and performing duo, Roulston
& Young with whom she is developing a new musical Maxa,
The Most Assassinated Woman In The World and writing
Bespoke Songs.
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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent
mode and switch off other beeping or light emitting devices
before the performance. To ensure an undistracted performance
by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without
affecting others is allowed at curtain calls. Eating or drinking is
not permitted in the auditorium. Thank you for your co-operation.

BERA1/NE209 8 FRPIZARE
BEIERTEREERTESRERS AR -
The running time of the performance is approximately 1 hour 20 minutes without

intermission. Latecomers and audiences who leave their seats during the performance
will only be admitted to their own seats during a suitable break.

HEEREL MPXFR -
Performed in English with Chinese surtitles.

AEE R AIGE > BE14m U LB RIRE o
This programme contains adult content and
is recommended for ages above 14.
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Thank you for attending the performance. Please fill in the e-questionnaire to give

us your views on this performance or on the LCSD cultural programmes in general. You
are also welcome to write to us by email at cp2@lcsd.gov.hk, or by fax at 2371 3519.

BRFFERERICEHET M EBHBENER  FR B ER:
www.lcsd.gov.hk/en/artist

Please visit the following website for information related to application for
programme presentation/sponsorship by the Leisure and Cultural Services
Department: www.lcsd.gov.hk/en/artist

IHHABE BB N ERREE o
KBRS TIFTSNABTRER N RIREE NS EHENT R
The presenter reserves the right to change the programme and substitute artists. The

programme as well as the content and information contained in this house programme
do not represent the views of the Leisure and Cultural Services Department.

BHENBREERE  BRBESERERARME
House programme information provided by the artist group and translated by
KCL Language Consultancy Limited.
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